
The International Herald Tribune 
is the premier independent, 
English-language international
newspaper in the world. Read by
the affluent and influential from 
all walks of life, the IHT has always
been the perfect complement 
to your hotel and your guests.

The IHT packs world news, views,
business, culture and sports into
one easy-to-read daily newspaper.
Together with the vibrant Weekend
Arts section in the weekend paper,
the IHT means your guests can
keep in touch with what’s going on
in the world – wherever they are!

Get World News 
Delivered Daily for your Guests

The International Herald Tribune is the global edition of The New York Times. It combines the extensive resources of its own correspondents with those of the NYT. 
It is printed at 38 sites throughout the world and is for sale in more than 180 countries. Based in Paris since 1887, the IHT is part of The New York Times Media Group.

Benefits to the Hotel

> reliable early morning delivery

> flexibility to manage order on a daily
or weekly basis 

> published 6 days a week, Monday 
to Friday plus a Saturday/Sunday
weekend edition

> at around 24 pages an issue, 
no bulky sections to handle

> high quality newspaper with a trusted
brand name

> T, the luxury style magazine from the
IHT, is available free with the paper
eight Saturday’s a year

> can be enjoyed by guests of all
nationalities, whether staying for
business or pleasure

> join over 3,000 hotels across 
the world who are members of our
Hotel Services Program

Benefits to your Guests

> an easy-to-navigate concise, daily
newspaper that gives guests a
window on what’s going on in the
world

> a weekday global business section
dedicated to the best insights 
and top analysis from the world 
of business and finance

> world-class opinion and commentary
on the big issues of the day

> rich range of engaging features
throughout the week, from sports,
film, design, and music to
technology, books, media, arts…
and much more

> a weekend edition with a must-
read weekend arts section full 
of fascinating interviews, reviews,
trends and lifestyle stories from
across the cultural world

> perfect read over breakfast
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burdened himself, yet again, of his view
that culture doesn’tmattermuch tohim,
a remark thatmight raise eyebrows in a
nation so economically dependent on
the arts. But by now almost nothingMr.
Berlusconi does raises eyebrows.
Almost nothing. Newspapers here

and in Bulgaria have been reporting
that he enlisted Sandro Bondi, his cul-
ture minister, to concoct some bogus
a d t the Venice Film Festival in
S

tem that protects those jobs, safeguard-
ing the cultural heritage, as a matter of
economic and moral good sense, is, if
anything, more urgent in Italy than in
Britain. What happens at Pompeii and
La Scala reflects on the nation and its
global reputationmore so than Britain’s
standing rests on Stonehenge and Cov-
ent Garden.
Maybe this accounts for why Italian

headlines trumpeted ‘‘Die Walküre’’ on
o i i ht and even gave a pa t

Italy’s operatic drama,
both onstage and off
ITALY, FROM PAGE 1

C
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RICCO/MARESCA GALLERY

Art as aVital Link to theWorld ThenewU.S. documentary ‘‘Make’’ focuses on four artists in theworld of ‘‘non-mainstream’’ art, a category that refers toworks by thementally andphysically handicapped.One of the artists,HawkinsBolden,wasblinded
as a child in an accident and created sculptures from random items like these stop signs that function as scarecrows. Two of the other artists were isolated bymental illness, while the fourthwas bornwith a severe case of Down syndrome. PAGE 17

NEW YORK

BY A.O. SCOTT

It is a truism that artists in their last
years confront the waning of their
powers and undertake the work of vale-
diction. Prospero, drowning his book of
spells at the end of ‘‘The Tempest,’’ is
understood to be a stand-in for
Shakespeare, whose own magic ceases
with the close of his final play.More gen-
erally Shakespeare’s old magician is
taken as an emblem of geriatric creative
surrender, declaring with bittersweet
graciousness that he is finished and
leaving the stage to the next generation.
‘‘The Circus Animals’ Desertion,’’

posthumously published in William But-
ler Yeats’s ‘‘Last Poems,’’ spells out a
similar themeof artistic senescence. The
aging poet, looking around for inspira-
tion, finds that themagic he commanded
in his younger days has fled: The depar-
ture of those animals— the bright, lively
creatures who animated his earlier
verses — leaves the poet contemplating
an austere anddisenchanted realitywith
what failing strengthhe is able tomuster.
Or so he says. But the poem itself contra-
dicts him. Yeats delivers a late poem that
turns out to be one of his greatest — a
mightymeditation on the topic of frailty.
The Late Film, a series at the BAM-

cinématek in Brooklyn, New York, that
starts on April 30 and continues through
much of May, explores movies whose
contradictory energies are similar to
those at play in ‘‘The Circus Animals’
Desertion.’’ These movies, drawn from
all over theworldand fromeverydecade
since the end of World War II, are by
turns bleak and vigorous, ripe with self-
assurance and impatient at the passage
of time, thework of accomplished artists
past their prime and full of promise.
The series at the Brooklyn Academy

of Music is unusual, even radical in the
way it assembles disparate materials.
BAMcinématek and the program’s co-
curator, Miriam Bale, have brought to-
gether a startlingly diverse array of
films and filmmakers, from Yasujiro
Ozu to Jean-LucGodard, fromErnst Lu-
bitsch to Robert Altman, from John
Ford to Stanley Kubrick. The series is
an intriguing collage of movies that are,
in their different ways, provocative and
surprising and capable of challenging
our assumptions about their individual
makers.
It often seems that film nowadays is

no country for old men (to quote Yeats

WeekendArts

‘‘The biggest disappointment for me
is that my doctors gave up hope,’’ she
said during an interview. ‘‘They think I
should stay in a wheelchair for life. I’ll
never give up. I’m still hopeful.’’
Most days she goes through physical

therapy, exercising her lower torso with
stretches, hoping the lower part of her
body will remember movement and
somehow spring back to life.
But doctors say the chances of such a

breakthrough are slim. The nerves that
connect to her vertebra were severely
damaged. Where she once had incred-
ible control, now there is none.
Ms. Liu’s journey to the stage began in

the Inner Mongolia Autonomous Region
of North China, where hermotherworks
as a doctor and her father as a judge. In
an interview last April, months before
her injury, her parents talked of their
daughter’s singular passion: classical
Chinese dance, which traces back hun-
dreds of years and has been influenced
bymartial arts, tai chi andBeijing opera.
‘‘She was crazy for dance, even on

rainy days,’’ her father, Liu Xueming,
said. ‘‘I’d ride her on the back of themo-
torcycle to class. And the teacher would
be shocked to see us.’’
At 10, he recalled, she was good

enough to win admission to the middle
school affiliated with the prestigious
Beijing Dance Academy. Her parents
took turns taking long train rides to
Beijing to be with her on weekends. She
was enrolled at the academyby 18, earn-
ing praise for her emotional interpreta-
tions in Chinese classical dance dramas.
At 23 she took the nation’s top dance
honor, the Lotus prize, for an original
dance depicting the life of a poor girl
who suffers the loss of her true love dur-
ing the late Qing Dynasty.
Long before her selection as the only

solo dance performer at the Olympics,
videos of her were popular on YouTube.
Choreographers praised her technique
and fierce, even stubborn spirit.
‘‘She was the most talented dancer,’’

recalls Zhao Ming, one of China’s lead-
ing choreographers, who worked with
Ms. Liu several times. ‘‘She had the per-
fect waist and the most flexible legs.
Dance is theart of beauty, and it requires
the perfect figure. And she had that.’’
Zhang Jigang, deputy director of the

Olympic opening ceremony, was so im-
pressed by Ms. Liu’s ability that he
pushed organizers to cast her on open-
ing night of the Beijing Olympics. ‘‘I
thought, ‘She is just the one for the mo-
ment; she is the right person to dance in
front of the whole world,’ ’’ he said in a
telephone interview a fewweeks ago.
When I first met Ms. Liu in March

2008, she had already signed a confiden-
tiality agreement with the Beijing
Olympic Committee, promising not to

BEIJING

BY DAVID BARBOZA

Last August a 26-year-old dancer
named Liu Yan was supposed to give
the performance of her life at the open-
ing ceremony of the Beijing Olympics.
Considered China’s leading classical

dancer, she had prepared a six-minute
piece called ‘‘Silk Road,’’ which was to
celebrate the rich cultural heritage
along one of this country’s earliest trade
routes.
But two weeks before the show, dur-

ing a rehearsal at National Stadium, she
leapt toward a moving stage that mal-
functioned, causing her to fall into a
deep shaft and crash against a steel rod.
Unconscious, she was taken to a mili-

tary hospital, where doctors performed
emergency surgery for six hours.
Not long after, her family was told the

terrible news: Ms. Liu had severely in-
jured her vertebra and was paralyzed
below the waist. It was unlikely that she
would ever walk or dance again.
Today, after recuperating for more

than sixmonths at No.306MilitaryHos-
pital in Beijing, she is back home, ad-
justing to life in a wheelchair.
‘‘Life is not that sweet or beautiful

after an injury,’’ she said tearfully, dur-
ing a recent interview here at the West-
in Hotel. ‘‘You confront a lot of dilem-
mas and pain.’’
Ms. Liu’s story is barely known inside

China because in August, fearing that
news of her devastating fall would de-
tract from Olympic celebrations,
Beijing’sOlympicCommittee askedwit-
nesses and family members not to talk
about the accident. Even today, China’s
state-controlled news media have not
been given permission to tell the full sto-
ry of what happened to a dancer so cel-
ebrated she often performed for China’s
top leaders, including President Hu
Jintao.
But a few weeks ago, in a small break

from that news blackout, Zhang Yimou,
the Chinese filmmaker and director of
the opening ceremony of the Beijing
Olympics, honoredMs. Liu at an awards
dinner here, and proclaimed her a
heroine. When she accepted the honor,
Ms. Liu smiled, brushed awaya tear and
told the audience: ‘‘Don’t be too sad for
me. I’ll be strong.’’
But she says she is struggling to come

to grips with the unimaginable while
hoping beyond hope that some day she
will walk and even dance again.

reveal anything about her opening cere-
mony performance. But she invited me
to her studio, where she performed folk
dances and meditations on classical
Chinese dance.
Back thenMs. Liuwas brimmingwith

confidence. Five days before her fall,
she said, she took a red scarf she had re-
cently bought and posed with it on in
front of Olympic stadium, the so-called
Bird’s Nest. The photograph shows her
in a confident, open stance, her arms
and legs stretched out, as if to say, ‘‘I
can conquer the world.’’
Then, on a balmy night in late July,

with about 10,000 onlookers in the stadi-
um for a rehearsal of the four-hour ex-
travaganza, she tumbled off the plat-
form and into darkness.
She still does not understand what

went wrong. ‘‘I’m the most cautious
dancer,’’ she said afterward. ‘‘I never
got hurt before. I never even had a frac-
ture.’’ Her parents flew in from Inner
Mongolia the next morning and rushed
to the bedside of their only child. In the
hospital a few days later they told me
that their daughter had recently mar-
ried. Her mother broke down. (Ms. Liu
has recently declined to discuss her
marriage.)
When rumors of her fall were leaked

on the Internet days after the Olympic
Games opened, China’s state-controlled
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Liu Yan slowly adjusting
to a life redefined by
a pre-Olympic tragedy

A YEAR OF CHANGE Liu Yan in March outside the National Theater in Beijing, top, where she
used to preform as China’s top dancer before a fall during a rehearsal for last summer’s
Olympic opening ceremony left her paralyzed, and in a March 2008 performance. ‘‘Life is not
that sweet or beautiful after an injury,’’ the 26-year-old said in an interview.
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Business WITH

G.M. expects
3 bidders
for Vauxhall
andOpel
FRANKFURT
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Fiat faces competition
from Magna of Canada
and a U.S. equity firm
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Nigeria’s promise, Africa’s hope
What can
Nigeria do
to restore
the postco-
lonial
dream of
political
liberty?

Chinua Achebe

Africa has endured a tortured history of
political instability and religious, racial
and ethnic strife. In order to under-
stand this bewildering, beautiful conti-
nent— and to grasp the complexity
that is my home country, Nigeria,
Africa’s most populous nation— I think
it is absolutely important that we exam-
ine the story of African people.
Inmymind, there are two parts to the

st f the African peoples . . . the rain
b

not saywhere he dried his body.
People don’t like this particular anal-

ysis, because it looks as if we want to
place the blame on someone else. Let
me be clear, because I have inadvert-
ently developed a reputation (some of
my friends say one I relish) as a pro-
vocateur: because theWest has had a
long but uneven engagement with
Africa, it is imperative that it also play
an important role in forging solutions to
Africa’s myriad problems. This will re-
quire good will and concerted effort on
the part of all those who share the
weight of Africa’s historical albatross.
I Nigeria, in the years before we fi-

n

promise of its postcolonial dream?First,
wewill have to find away to do away
with the present systemof political god-
fatherism. This archaic practice allows a
relative handful of wealthymen—many
of themhalf-baked, poorly educated
thugs— to sponsor their chosen candi-
dates and push them right through to the
desired political position, bribing, threat-
ening and, on occasion,murdering any
opposition in the process.Wewill have
tomake sure that the electoral body
overseeing elections is run bywidely re-
spected and competent officials, chosen
by a nonpartisan group free of govern-
m t l influence or interference.
A

products of Norway and Sweden. This
theft of national funds is one of the
factors essentiallymaking it impossible
forNigeria to succeed. Nigerians alone
are not responsible.We all know that
the corrupt cabal of Nigerians has
friends abroadwho not only help it
move the billions abroad but also shield
the perpetrators frompersecution.
Many analysts see a direct link be-

tween oil and the corruption inNigeria,
that creating a system to prevent politi-
cians fromhaving access to petrodollars
is needed to reduce corruption. For
most people, the solution is straightfor-
w d If you commit a crime, you should
b
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Cannavaro is heading back
to Juventus, despite boos
Fabio Cannavaro is returning to Ju-
ventus despite opposition from fans.
The Serie A club said Tuesday that

the defender, who left for RealMadrid
in 2006, had signed a one-year contract
to rejoin the Turin team on July 1.
Cannavaro, 35, the 2006 world player

of the year, angered Juve fans when he
left forMadrid after the Italian club was
demoted in amatch-fixing scandal. A
small group has protested at recent
m t h i t his possible return.
‘
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Style
FASH FILE

RENÉ GRUAU,
THE ILLUSTRATOR
WHOTRANSLATED
CHRISTIAN DIOR
In an era of instant images, the new
exhibition of the work of the renowned
illustrator René Gruau at Somerset
House in London expertly shows how
some of the fashion world’s most iconic
images were born via paper and pen.
‘‘Dior Illustrated: René Gruau and

the Line of Beauty,’’ on show until
J 9 t k bit of a stumble at the
o
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